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THERE IS NOTHING NEW in the world except the 
history you do not know. 

— Harry Truman 


* * ***** 


What we remember of our actions remains un¬ 
known to those closest to us; what we have 
forgotten we never said, or even never said at all 
will make peojjle laugh on another planet. 


— Marcel Broust. 


Closing out this panic-stricken year of world 
upset those of us at home in America are 
concerned with the recession (an act of with¬ 
drawal). Back in the 30's we called it a depression 
(an act of depression). In those days we lived a 
safer and more sane life with a greater feeling for 
each other's comfort and well being. They were 
days of sharing and a kind, tender feeling for one's 
neighbor — quite the opposite today. 

Despite the recession and the raise in post¬ 
age, we received more Christmas cards than ever 
before. We had a pleasant vacation in Key West 
with lovely warm weather and lots of sunshine. 
But we got back to Chicago in time for the Blitz 
from the North Pole and to see Ruth Page's 
"Nutcracker". This year she had better dancers to 
work with and she had our own LAUREN ROUSE 
who is dancing superbly. Lauren was a lovely 
dancer when she left us but continuous dancing 
before the public has given her more command — 
she is now a star. 

NANCY GLYNN was also in these parts 
dancing in the Pittsburg Ballet's "Nutz" but we in 
Chicago did not see her. VANNESSA MERIA is 
home from Lubeck, Germany for a couple of 
months to rest from her very busy life in dance. 
KATHERINE ARENS is teaching psychology and 
German in Austin, Texas and in her spare time is 
writing a book — "On the Emergence of Psychol¬ 
ogy in the 19th Century". 


SUZETTE POMPEI SHERMAN leads a busy 
life performing and teaching with the Toronto 
Dance Theatre. WENDY LEO continues to enjoy 
school in Oakland, California — singing and 
dancing within the community and supporting 
herself through "Wendy's Cosmic Kitchen" (cook¬ 
ing can be fun, too!) DARLENE CALLAGHAN 
signed a «t6-week contract with the North Caro¬ 
lina Dance Theatre - the success of their Euro¬ 
pean tour last summer has given the company a 
fine reputation in the States with sold out houses 
and good reviews. She is not only dancing leads in 
the Balanchine Ballets but also has leads in the 
post-modern ballets as well. 

MARIA FINITZO'S stunning Photographic 
show at Daley Center titled "A Photographic 
Tribute to ^0 years of Excellence" was not only a 
tribute to Stone/Camryn, but also to her fine 
artistry as well. BARBARA MACFARLANE (now 
Mrs. W. T. Woods), formerly "Steffi MacFarlane", 
who worked with SHEILA REILLY at Interlochen 
this year, took over Sheila's responsibilities as 
Head of the Dance Department. Barbara is one of 
our favorite pupils of real talent and devotion to 
our art. Upon graduation, she went into the 
Cincinnati Ballet where she taught and danced in 
the early days of the company. She is now 
Associate Professor at Texas Christian University 
—still dedicated and working hard at her art. 

Another professor of dance is 3AN1CE 
LAPOINTE who has a new handle to her name 
which should read DR. JANICE LAPOINTE for her 
success and devotion to the technique of August 
Bournonville — she is now an authority on his 
method. When LENORE GLAZER was in Ham¬ 
burg, Germany last autumn with the Chicago 
Symphony orchestra, she made it a point to look 
up and meet JOHN NEUMEIER who sent back to 
us, via Lenore, two gift programs of his ballet, 
"La Dame aux Camelias." The photos of his lead 
dancers are works of art with their sensitive and 
exquisitely drawn characters. They are indeed a 
reflection of John's sensitivity because I can 


almost see him directing each photo. 

LENORE was very impressed with all that she 



saw. EVERETT RYAN, husband of LOUISE 
RYAN, passed away August 26th of a lingering 
illness. Both Everett and Louise were prominent 
members of the Chicago Civic Opera back in the 
really "Big" days. 3ACK SIEBERT reported the 
death of ALVINA KRAUSE, one of Chicago's truly 
great teachers on New Years eve, in Bloomsbury, 
Pennsylvania. Jack was a student of hers in 
dramatics at Northwestern. How typical of 
Chicago not to make this headlines. 

EDNA LUCILLE BAUM ... 1894 - 1982 

A long time teacher of children's work in 
Chicago, widely known during the late 20's and 
throughout the 30's, passed away at the age of 88. 
During those years whe was very influential in the 
teaching profession with her "Children's dances 
that children could dance." 

Edna Lucille was one of my first friends in 
Chicago when I arrived here to study at the 
Adolph Bolm School. Mr. Bolm had two classes — 
a morning and a late afternoon class in which 
everyone went. All were much more advanced 
than I — but I was entranced watching these 
beautiful people. Along with Edna Lucille Baum, 
were Edna McCrae, Marie Veatch, Jorg Fasting 
Mark Turbyfill, Paul Du Pont, Ruth Page, Bere¬ 
nice Holmes, Elise Reiman, Druscilla Schroeder, 
Evelyn Wenger, Grace Cornell, Ann Barzel, Ann 
Sharkey, Harriet Lundren, Albertine Chaiser, and 
Boris Volkoff. There must have been others whose 
names now escape me. However, I especially 
remember Edna Lucille, who was a tiny person and 
always danced with a chiffon kerchief in — I 
believe her right hand. I did not know until years 
later that it was to cover up a deformed hand. 

In later years I often visited her studio in the 
Finchley Building and in August of 1937, she 
recommended me as a teacher of character 
dances to the American Society of Dancing 
Masters at the Edgewater Beach Hotel. This 
Society was the oldest and most respected teach¬ 
ers group in America ~ this was their 59th year. 
So, I was highly honored and this recommendation 
influenced greatly my name in the profession. 
This led to other engagements in New York, 
Washington, Pittsburgh, Philadelphia, Detroit, 
Akron, St. Louis, Milwaukee, Dallas and finally 
Chicago. 

Along in the early 40's I taught a Sunday 
morning class in her Finchley Building studio for 
her most advanced students who were Olga Pege- 
low, Loretta Rozak, Ruth Ann Koesun (very young 


at the time), Helen Zurad, and Alfred Floyd. 
When I enlisted in the Medical Corps in the Second 
World War, I sent mostly the children to study 
with Edna Lucille. When I returned to do defense 
work, the children returned —all extremely fond 
of "Baumle". 

She was a real fysty person — like a bantam 
rooster — with a strong mind of her own and with 
some people hard to get along with. However, 
this quality never turned on me and I felt she was 
one of the major influences on my career as a 
teacher. Thank you Miss Baum! 

SOMETHING IS LOST 

While still a septuagenarian and very rapidly 
approaching the point of being an octogenarian, I 
begin to wonder why the dance, which I had 
always loved passionately and enjoyed, has begun 
to bore me — almost to the point of not wishing to 
see most companies that appear in the profession¬ 
al Theatre. I remember having had conversations 
with my former teachers — Adolph Bolm and 
Laurent Novikoff in their last years of teaching. 
Both men were pathetically disallusioned by what 
they were seeing in the name of Dance. Certainly 
there must be some change for progress but the 
very essential thing that makes one want to dance 
or view it is sadly missing today. The kinetic 
energy and joy that is released when one either 
performs or watches dancing is not there. Some¬ 
thing is lost — what is it? Have we gotten too 
intellectual? — too abstract and too critical? — 
too blase not trusting our senses? Have we had 
too much culture stuffed down our throats? I 
believe we have and we are Ignoring the basic 
quality of movement and how it affects us. 

KURT SACHS wrote back in 1963 - "The 
dance is the Mother of the Arts - Music and 
Poetry exist in time; Painting and Architecture in 
space. But the dance lives at once in time and 
space. The creator and the thing created, the 
artist and the work are still one and the same 
thing. Rhythmical pattern of movement, the 
plastic sense of space, the vivid representation of 
a world seen and imagined — these things man 
creates in his own body in the dance before he 
uses substance and stone and and word to give 
expression to his inner experience." 

I must go further with Sachs to express what I 
think is the missing element in dance today. "The 
word Art does not altogether express the Idea, 
indeed, one almost fears the use of the word, for 
its present-day significance, exaggerated and at 
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the same time circumscribed, is not sufficient to 
explain what the dance in ali its richness reaily is. 
The dance breaks down the distinctions of body 
and soul, of abandoned expression of the emotions 
and controlled behavior, of social life and the 
expression of individuality, of play, religion, 
battle and drama —all the distinctions that a more 
advanced civilization has established. The body, 
which is in ecstacy is conquered and forgotten and 
which becomes merely a receptacle for the 
superhuman power of the soul, and the soul, which 
achieves happiness and bliss in the accelerated 
movements of the body freed from its own weight; 
the need to dance, because of effervescent zest 
for life forces the limbs from sloth, and the desire 
to dance, because the dancer gains magic powers, 
which bring him victory, health, life; a mystic tie 
binding the tribe when it joins hands in the choral 
dance, and the unconstrained dance of the individ¬ 
ual in utter devotion to self - there is no "art" 
which includes so much. 

An aside to bring in another point of view — 
the question most often asked me is "Why did I 
ever choose dance as a career?" I must admit 
that with a background of Agricultural and Flori- 
cultural education, it did seem incongruous as a 
starting point into a career in Dance. I must 
further admit it is a strange hurdle but I feel a 
perfectly natural transition according to the Sachs 
philosophy. One traint I always posessed was a 
total response to seeing and feeling of kinectic 
nhovement whether a human body moving or a 
movement in nature. If the dancer is sincere in 
their rendition, I am performing it along with 
them. 

Having spent my earliest years in the Moun¬ 
tains of Montana where one could not escape the 
movement in nature, I could not help but notice 
that everything in nature enhances the feeling of 
life and directly suggests dance — the wind tossed 
trees and grasses - the flow of mountain streams - 
the feeling of complete loss of self and running or 
rolling in a grassy meadow as the young animals 
do with such abandon and joy - all suggests dance 
in its purest form. 

All those sensations came before those first 
ballroom lessons at the early age of 6. We 
youngsters were taught by our parents in the local 
school house to dance with perfection the various 
waltzes, the Schottische, the polka, the three-step 
and all the intricate patterns of the square 
dances. Essentially, these marvelous dances were 
full of the joy of moving. By the time we were 8 


we were competent enough to join our parents and 
dance with them. 

In those days in Montana, dancing was our 
only entertainment and from 16 to 20 almost 
every night we danced . . . good,clean fun for the 
joy of expanding body movement through the 
foxtrot, the tango, the waltz and the graceful 
three step. 

Later, I found the same enjoyment in the 
Ballet classes of Bolm, Novikoff, Swoboda and 
Fokine and many other teachers that brushed my 
dancer's life. I think, basically, that this is what 
disturbed my former teachers and disturbs me 
today. 

As modern life has become steadily more 
gruesome and more interested in the scroungy side 
of life - we flatter ourselves that we have become 
more intelligent - more broadmided - more under¬ 
standing - have we really? For my preference we 
could go back to an earlier period of our ancestors 
- Hawthorne, Emerson, Longfellow, the Adams 
families, 3efferson; and recuperate some of the 
grace, charm, poetry and manners that no longer 
exist in our lives today. 

Dance too, has lost all that. There is too 
much concern for the acrobatics of dance (which 
we mistakenly call technique) with little or no 
attention to what is being said in dance has made 
it notably sterile. 

Sachs, in speaking of charm, said - "the loss 
of one's own shape is vitally important for the 
success of charm." 

********** 

HARD FACTS! - A Reminder. 

The futue of the Bulletin depends on the 
support of those who say they want it to be 
continued. But after the first mailing, the 
subscriptions did not pay for the cost. There are 
those who send more than required, but this is not 
necessary either. The postage alone is $30.00 and 
the printing around $70.00. 

So, this mailing will be the last you will 
receive without the subscription. Make out the 
check to STONE/CAMRYN, AND MAIL IT TO 
P.O. Box 762, Chicago, IL 60690. 
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